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Mike Hannon: See entry for Buckley, Irene.

Pamela Harling is a lecturer in performance art at Suffolk College, England. 
Originally from Albequeque, New Mexico, she graduated from Sarah Lawernce 
College before moving to England as a choreographer. Over the past five years her 
work has moved into film, video art and multimedia performance.

Luke Hastilow is a Lecturer for Electronics (BSc MusicTechnology Audio Sys-
tems), sensor and MIDI technology support. His background includes Electron-
ics Engineering, Software Engineering (incl. Real-time Embedded Hardware/
Software), Control Systems Engineering, as well as an extensive experience with 
Electronic Sound Synthesis, Composition, and Music Technology.

Myles Hayden began composing electronic music back in his 
early teens. Now aged 23 he works freelance as sound engineer 
specialising in gallery installations and in live concerts. He also 
engineers for London’s Resonance FM, which has given him 
the opportunity to work with such artists as Lol Coxhill, John 
Sinclair as well as more commercial artists such as Kate Nash and 

Vic Godard and the Subway Sect. Currently finishing my BA (Hons) Sound and 
Media at London Metropolitan University.

Mara Helmuth’s music often involves the computer, and her 
recordings are available from Centaur (CDCM), EMF, and Open 
Space. She is on the faculty of the College-Conservatory of 
Music, University of Cincinnati, and director of the Center for 
Computer Music. She holds a D.M.A. from Columbia Univer-
sity, and earlier degrees from the University of Illinois, Urbana-

Champaign. Writings appeared in the monographs Audible Traces and Analytical 
Methods of Electroacoustic Music. Her software for composition and improvisation 
has involved granular synthesis, the RTcmix music programming language, 
user interfaces and Internet2. She is currently the president of the International 
Computer Music Association.

Robert van Heumen works with sound: electronic, experimental, improvised, 
structured, composed. Recent works include the compositions Stranger, Fury, 
Silen’ and 12 Bullets which are performed in multichannel and semi-improvised 
environments, as well as produced for release on CD. Fury was presented at 
ICMC08, and Stranger premiered as a diffused work at Culturelab in Newcastle 
(UK). As a musician Van Heumen uses STEIM’s live sampling software LiSa and 
real-time audio-synthesis and algorithmic composition software SuperCollider. 

He is active as a member of the electronic audio-visual trio SKIF++, Shackle 
(working with electro-flutist Anne LaBerge on restriction), ABATTOIR (duo with 
cellist/vocalist Audrey Chen) and is a founding member of the N Collective.

Elizabeth Hoffman is Associate Professor at New York Uni-
versity, Arts and Science faculty, where she founded and directs 
the Washington Square Computer Music Studio. She composes 
acoustic and electroacoustic music. Hoffman has been a guest 
composer at the EMS in Basel, and has been commissioned by 
the ICMA, DIFFUSION i MéDIA, American Composers Forum, 

and by performers in NYC, and internationally. Her research interests include 
tuning paradigms and timbral organization; rhythmic complexity; theories of 
notation and interpretation; aesthetics theory and history; and technology as it 
is impacting creative thought. Recognition for her composition includes artist 
grants from the Seattle Arts Commission, a Bourges Residence Prize, and a Prix 
Ars Electronica mention.

Geof Holbrook (b.1978 in Guelph, Ontario, Canada) has had 
works performed in Canada, the Unites States, Brazil, and 
Europe, including performances by the Nouvel Ensemble 
Moderne, Esprit Orchestra, the Windsor Symphony Orchestra, 
Quasar, Sixtrum, Talea Ensemble, and the Ensemble Orchestral 
Contemporain in Lyon. He has received numerous commissions 

and awards, and most recently was selected as a finalist for the CBC Evolution 
Competition, held at the Banff Centre in March 2009.

Hailing from New Haven, CT, Robert Honstein (b.1980), 
is pursuing an M.M.A. in composition at the Yale School of 
Music where he has studied with Christopher Theofanidis and 
David Lang. Before Yale, Robert studied at UT Austin under 
Dan Welcher, Russell Pinkston, Donald Grantham, and Kevin 
Puts. His electronic music has recently been heard at the Florida 

Electronic Music Festival, Electronic Music of the Midwest, and the Spring in 
Havana festival. Upcoming projects include a video opera on the tragicomic 
world of desperate internet-lovers, a marimba trio, and a choral work for the 
Norfolk New Music festival.

(cont’d)
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Hubert Howe was educated at Princeton University, where 
he studied with J. K. Randall, Godfrey Winham and Milton 
Babbitt, and from which he received the A.B., M.F.A. and Ph.D. 
degrees. He was one of the first researchers in computer music, 
and became Professor of Music and Director of the Electronic 
Music studios at Queens College of the City University of New 

York. He also taught at the Juilliard School for 20 years. In 1988-89 he held the 
Endowed Chair in Music at the University of Alabama in Tuscaloosa. From 1989 
to 1998 and 2001 to 2002 he was Director of the Aaron Copland School of Music 
at Queens College of the City University of New York. He has been a member of 
the American Composers Alliance since 1974 and has been President since 2002. 
A recording of his computer music, Temperamental Music and Created Sounds, 
was released in 2006 by Capstone Records.

Marie Incontrera is a composer living in Brooklyn, New York. 
Currently, she studies music composition as a graduate student 
at Brooklyn College, where she has studied with Tania Leon and 
Jason Eckardt. Marie’s music has been performed throughout 
the United States, including New York’s venues Symphony 
Space and Roulette, and internationally. Her works have been 

performed and/or read by Basso Moderno, New York Youth Symphony, Ameri-
can Composers’ Orchestra, Remarkable Theater Brigade, New York Miniaturist 
Ensemble, and others. This spring and summer, her music will be featured by 
Remarkable Theater Brigade and at IRCAM.

Vera Ivanova graduated from the Moscow Conservatory, 
Guildhall School in London (MM), Eastman School (Ph.D.). 
Her works have been performed worldwide. Her academic 
positions include: Assistant Professor of Theory/Composition 
(Syracuse University, NY), Assistant Professor of Music (Chap-
man University, CA, current). Ms. Ivanova is a recipient of 

numerous scholarships and awards, among them: Honourable mention, 28th 
Bourges Electro-Acoustic Competition; 3rd Prize, 8th International Mozart 
Competition; 1st Prize in Category “A,” International Contest of Acousmatic 
Compositions Métamorphoses 2004 (Belgium); the ASCAP Morton Gould 
Award; André Chevillion-Yvonne Bonnaud Composition Prize, 8th Interna-
tional Piano Competition at Orleans (France). More information is available at: 
www.veraivanova.com.

David A. Jaffe’s over 90 works for orchestra, chorus, chamber 
ensembles, and electronics have been issued on ten CDs, 
including two solo CDs. They have been presented by the 
Saint Paul Chamber Orchestra, Brooklyn Philharmonic, San 
Francisco Symphony, and in 25 countries at festivals such as 
the Berlin Festival, the ISCM Warsaw Autumn Festival, the 

Venice Biennale, and the American Festival in London. His work Silicon Valley 
Breakdown has been acclaimed as a landmark of computer music by sources as 
diverse as Le Monde, Newsweek, and Smithsonian Magazine. Jaffe has taught at 
Princeton, Stanford and Melbourne Universities, and at UC San Diego and has 
received commissions from the Kronos Quartet, the Russian National Orchestra, 
Chanticleer and many others.

Konstantinos Karathanasis is a composer who draws 
inspiration from poetry, cinema, painting, mysticism, and the 
works of Carl Jung. His compositions have been performed at 
such festivals as ICMC, SEAMUS, SYNTHESE, BIMESP, SICMF, 
FEMF, among others. His music has received recognition in 
international competitions, including Bourges, Musica Nova, 

and SEAMUS/ASCAP. Recordings of his music are released by SEAMUS, ICMA, 
Ionian University and Musica Nova, and broadcast by the Art of the States. 
Konstantinos holds a Ph.D. in Music Composition from the University at Buf-
falo, and is currently an Assistant Professor of Composition & Music Technology 
at the University of Oklahoma.

Lithuanian born musician and sound experimentalist Sandra 
Kazlauskaite has been exploring the boundaries of music and 
noise since her early childhood. After finishing Lithuanian first 
music school and achieving a Professional Pianist diploma, she 
moved to London to study Sound Design at the London Metro-
politan University with Javier Garavaglia (BA [Hons] Sound and 

Media). At the moment, Sandra particularly focuses on such musical concepts as 
Field Recording, BioAcoustics, Acousmatics and Musique Concrète.

Mari Kimura studied violin with Joseph Fuchs, Roman 
Totenberg, Toshiya Eto, and Armand Weisbord. She also studied 
composition with Mario Davidovsky at Columbia University, 
and computer music at Stanford University. Ms. Kimura holds 
a doctorate in performance from Juilliard, and gives lectures 
in universities and conservatories throughout the world. Since 
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September 1998, Ms. Kimura has been teaching a graduate class in Computer 
Music Performance at The Juilliard School.

As a composer, Ms. Kimura’s commissions include Violin Concerto for violin 
and interactive computer system with orchestra (Teatro Juarez in Guanajuato, 
Mexico, 1999), Kivika for dance (Joyce SOHO in New York, 2000), Arboleda for 
viola and electronics (Merkin Hall in New York, 2001), and Descarga Interactive 
(ICMC Commission Award) which was premiered in Göteborg, Sweden in 2002. 
Ms. Kimura has been invited as an artist in residence at Banff Center for the Arts, 
Headland Center for the Arts, Harvestworks, among others. A winner of 2006 
Artist Fellowship from the New York Foundation for the Arts (NYFA), her works 
have been supported by grants including Jerome Foundation, Arts International, 
Meet The Composer, Japan Foundation, and the New York State Council on the 
Arts (NYSCA).

Highly acclaimed as an improviser, Ms. Kimura has toured and recorded with 
such leading improvisers as Henry Kaiser, Robert Dick, Jim O’Rouke, and Elliott 
Sharp. She has appeared in the foremost improvisation festivals such as Interna-
tional Festival Musique Actuelle (FIMA) in Victoriaville, Quebec; Hurta Cordel 
Festival at French Institute in Madrid, Spain; Musique Action Festival in France; 
London Musician’s Collective Festival, United Kingdom, and others. Her highly 
praised improvisation recording with Mexican multi-instrumentalist Roberto 
Morales Manzanares “Leyendas” has been described by the STRINGS magazine: 
“simply stunning…. Kimura brings a rare level of excitement and grandeur to 
improvised music.”

Juraj Kojs is a performer, composer, and educator. He is a 
Postdoctoral Associate in Music Technology and Multimedia Art 
at Yale’s Department of Music. In May 2008, Kojs received his 
Ph.D. in Composition and Music Technologies at the University 
of Virginia. Kojs’ compositions were recently featured at festivals 

and conferences in Europe, Asia, and the Americas. Kojs’ works received awards 
at Eastman Electroacoustic Composition and Performance Competition and the 
Digital Art Award. His articles appeared in Organized Sound, Digital Creativity 
and Leonardo Music Journal.

Video and audio artist Bas van Koolwijk analyses the disturbances produced 
by video, transforming them into numeric code, in order to produce a visual and 
acoustic sequence in which sounds and images vigorously interact. His video 
works can be seen as an aggressive attack on the illusion of the medium itself. 
Through a rigorous and formalistic approach, Van Koolwijk exposes the face of 
the machine which lives behind the often-placating veil of the televised image.

Paul Koonce (b.1956) studied composition at the University 
of Illinois and the University of California, San Diego, where 
he received the Ph.D. in Music. His music focuses on issues 
of representation and perception in electroacoustic sound. A 
software developer as well as a composer, he has explored the 
invention of computer technologies for the manipulation of 

sound and timbre, focusing on tools for exploring the parallels between musical 
and environmental sound phenomena. He is the recipient of fellowships from the 
Guggenheim and McKnight Foundations, and has received awards and com-
missions from the Luigi Russolo International Competition for Composers of 
Electronic Music, the National Flute Association, Prix Ars Electronica Electronic 
Arts Competition, the Electroacoustic Music Contest of Sao Paulo, the Bourges 
International Competition, the International Computer Music Association, and 
the Hopkins Center at Dartmouth College. His music is available on CD from 
SEAMUS, Mnemosyne, ICMA, Panorama, Innova, Einstein, Centaur, Computer 
Music Journal, and Mode records. He holds the position of Professor of Music at 
the University of Florida.

Composer Anne LeBaron’s works have been described in the 
Washington Post as possessing “uncommon imagination and 
technical skill.” Embracing an extraordinary array of subjects, 
often related to environmental concerns, her compositions have 
garnered numerous awards. Seven excerpts from her opera, 
Crescent City, will be performed by the New York City Opera on 

the upcoming VOX Festival, May 1-2. Her opera for singer and vacuum cleaner, 
Sucktion, will be performed in York, England in June. Current projects include 
a large-scale piece for indigenous orchestra and chorus in Kazakhstan, The Silent 
Steppe Cantata. She teaches composition and related subjects at CalArts.

Tom Lopez teaches at Oberlin College Conservatory of Music where he is 
Associate Professor of Computer Music and Digital Arts. He has received awards 
from the National Endowment for the Arts, the Aaron Copland Fund, the Betty 
Freeman Foundation, the Mid-America Arts Alliance, the Knight Foundation, 
Meet the Composer, ASCAP, and a Fulbright Fellowship at the Centre Interna-
tional de Recherche Musicale in Nice, France. He has been a resident artist at the 
MacDowell Colony, Copland House, Blue Mountain Center, Atlantic Center for 
the Arts, Villa Montalvo, and Djerassi. His compositions have been performed 
around the world and throughout the US.
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John Mallia (b. 1968) is a composer/sound artist who lives and 
works in Boston, MA, where he is a member of the composition 
faculty and Director of the Electronic Music Studio at the New 
England Conservatory of Music.

Taking influences from every corner of music, Anthony 
Mann creates dark textures and evolving compositions. He 
has performed with artists such as Tim Exile, Ove-Naxx and 
NeuTek, and he manages Sample Oak Records in his spare time. 
He finished in 2008 his BSc (Hons) in Music Technology (Audio 

Systems) at the London Metropolitan University, under the supervision of Javier 
Garavaglia and Allan Seago.

Martin Marier was born in 1975 in Drummondville. He studied 
at Drummondville CEGEP first in arts and letters and then in 
music. He is currently studying electroacoustic composition at 
l’Université de Montréal. He is very interested by the possibilities 
afforded by real-time sound processing, and his recent works are 
oriented in this direction.

Ed Martin is an award-winning composer whose music has been 
performed in Asia, Europe, South America, and throughout the 
US. He holds degrees from the University of Illinois at Urbana-
Champaign (DMA), University of Texas at Austin (MM), and 
the University of Florida (BM). He has studied composition and 

electronic music with Scott Wyatt, Stephen Taylor, Guy Garnett, Dan Welcher, 
Donald Grantham, Russell Pinkston, Steven Montague, James Paul Sain, and 
Budd Udell. He is Assistant Professor of Music at the University of Wisconsin 
Oshkosh. For more information please visit www.edmartincomposer.com.

Ilya Mayzus (b. 1974) is a composer currently living and work-
ing in New York City. He is originally from Minsk, Belarus. His 
studies include St. Petersburg Conservatory, Columbia Uni-
versity, Peabody Conservatory, and currently CUNY Graduate 
Center, where he is pursuing a Ph.D. in composition. For more 

information and to listen to his music, please visit his website at:  
http://www.ilyamayzus.com

Jason Mitchell, a native of McAllen, Texas, is a composer currently pursu-
ing a D.M.A. in music composition at the University of Illinois at Urbana-
Champaign. He earned an M.M. in both Music Composition and Guitar 

Performance from Texas Tech University, Lubbock, Texas. He also holds a B.A. in 
Guitar Performance from the University of Texas - Pan American. Mr. Mitchell 
is currently studying composition with Erik Lund and Scott Wyatt. He has also 
studied with Stephen Taylor, Zack Browning, Heinrich Taube, Bruce Pennycook, 
Mary Jeanne van Appledorn, Steven Paxton, Carl Seale, and Teresa LeVelle.

Chikashi Miyama received his MA from the Sonology Depart-
ment, Kunitachi College of Music, Tokyo, Japan, and a Nachdi-
plom from the Musik-Akademie der Stadt, Basel, Switzerland. He 
is currently attending the State University of New York at Buffalo 
for his Ph.D. His compositions have been accepted by the Inter-

national Computer Music Conference in 2004, 2005, 2006, 2007 and 2008, Prix 
Scrime 2007, Re:New 2008, Spark 2008, Nime 2008, NWEAMO 2008 and Super-
Collider symposium 2009. Several of his works are published, as in the Computer 
Music Journal Vol.28 DVD by MIT press, and in the ICMC 2005 official CD.

Adrian Moore is a composer of electro-acoustic music. He 
mainly composes music for fixed formats (CD, DVD), music in-
tended for “sound diffusion” over multiple loudspeaker systems. 
He directs the University of Sheffield Sound Studios (USSS) 
where researchers and composers collaborate on new musical 
projects. Adrian Moore’s research interests are focused towards 

the development of the acousmatic tradition in electro-acoustic music, the 
performance of electro-acoustic music, signal processing, and human-computer 
interaction in music. A significant proportion of his music is available on 2 discs, 
Traces and Rêve de l’aube on the Empreintes DIGITALes label.

Takeyoshi Mori is a composer, programmer, and educator 
for electroacoustic music. He studied composition and sound 
synthesis at the Senzoku Gakuen College of Music in Japan. 
For further study, he moved to New York in 2000 and received 
his Master’s Degree in Music Technology from New York 
University, where he studied electroacoustic composition, sound 

programming, and software development. His recent activities have ranged from 
composing electroacoustic music to developing software for musical applica-
tions. His pieces have been performed at Musica Viva 2007 in Portugal, ICMC 
2008 in Belfast, and DengakuIII (sponsored by Japan Society for Contemporary 
Music) in Tokyo. He is currently teaching electroacoustic composition and sound 
programming courses at Tokyo University of the Art and at the Senzoku Gakuen 
College of Music.
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Maria Mysiak is originally from Sweden, but currently lives 
and study in London, where she is in her third and last year at 
London Metropolitan University (BA [Hons] Sound & Media, 
lead by Javier Garavaglia). She has a long-standing and deep pas-
sion for many areas of art, including sound, sound design, music, 
film, photography, and drawing, all of which she is relentlessly 

striving to explore.

Hungarian born Ágnes Nagy has been an amateur music 
producer for 10 years. Favouring various forms of electronic 
sound, her main styles are electro, industrial and noise. She had 
a performance at the Xperipheria Electronic Music Festival in 
Budapest in 2001, and recently produced a score for a dance per-
formance that has been submitted to the International Animated 

Film Festival. She is currently studying Music Technology Audio Systems, and 
she would like to build her career in music production for television and theatre 
alongside creating her own music.

Eric Nathan (b. 1983) is currently a doctoral student in com-
position at Cornell University, where he studies with Kevin 
Ernste, Roberto Sierra, and Steven Stucky. He received an M.M. 
at Indiana University, a B.A. at Yale College, a diploma from the 
Pre-College Division of the Juilliard School, and has also studied 
at the Aspen Music Festival and School and at the Composers 

Conference at Wellesley College. Recent honors include awards from BMI, 
ASCAP, SCI/ASCAP, NACUSA, the New York Federation of Music Clubs, New 
York Art Ensemble, and the Dean’s Prize from Indiana University. Past teachers 
include Claude Baker, Jeffrey Hass, Sven-David Sandstrom, Kathryn Alexander, 
John Halle, Matthew Suttor and Ira Taxin.

Adam Scott Neal (b. 1981) earned an MA in Sonic Arts from 
Queen’s University, Belfast, where he studied with Pedro Rebelo. 
He also holds a BM in music technology and an MM in com-
position from Georgia State University, where he studied with 
Robert Scott Thompson. Neal’s music has been performed in the 
US, Europe, and Canada by such artists as the New York New 

Music Ensemble, the neoPhonia New Music Ensemble, and Tadej Kenig. Festival 
appearances include June in Buffalo, the Florida Electro-acoustic Music Festival, 
Harvest Moon (Montreal), and Electronic Music Midwest.

An advocate for pioneering art and music, multi-media collabo-
rations and cross-cultural partnerships, electro-acoustic com-
poser Allison Ogden began studying composition at age 13 with 
Andrew Waggoner of Syracuse University. In 1997 she entered 
the Eastman School of Music, where she studied, as a double 
major, clarinet and composition. In 2001 she moved to Chicago 

and entered the University of Chicago’s PhD program, where she received a PhD 
in Music Composition and Computer Music in June, 2007. She is a founding 
member of Fire Wire, an electroacoustic and computer-improvisation group, and 
currently lives in Louisville.

Born in 1969 and raised in Brazil, Marcelo Ohara is of Japanese 
culture and Brazilian nationality. After living many years in 
Switzerland, he also obtained Swiss citizenship. In 1991 he 
received a Bachelors degree from Alcantara Machado School of 
Arts in São Paulo, Brazil, in the class of Marilia Pini and Alberto 
Jaffé. In the same year, he arrived in Basel, Switzerland, where, 

in 1995, he received a certificate of specialization in Ancient Music at the Schola 
cantorum basiliensis. From 1998 to 2003, he studied electro-acoustic composition 
at the CPM de Genève, with Rainer Boesch, Nicolas Sordet and Claude Jordan. 
In 2004–2005, he participated as a listener in the Master’s degree program of 
ALPES (Art, Landscape, Place, Sound) at the ESBA of Geneva, with Jean Stern. 
He performed research on the interaction between visual and sound languages, 
in collaboration with the artist Eli Sena. From 2003, he continued his studies at 
the Conservatoire de musique de Genève (with Rainer Boesch and Luis Naon) 
and received a degree of Electro-Acoustic Composition in June of 2007. His 
last acousmatic work, Travessia was commissioned by AMEG (Geneva) and MIA 
(Annecy). As a musician, he is the artistic director of the Continens Paradisi, 
ensemble with which he recorded 4 CDs and performed in several concerts in 
both Europe and South America.

David Olan has composed orchestral, chamber, vocal and elec-
tronic music. His works have been performed in the U.S., Europe 
and Japan and have been commissioned and performed by such 
organizations as the American Composers Orchestra, Parnassus, 
the New Jersey Percussion Ensemble and the New Music Con-
sort. Among his awards are Guggenheim, NEA, CAPS and NYFA 

Fellowships. His work is recorded on the CRI, New World and OWL labels. Born 
in Worcester Massachusetts in 1948, he holds degrees from Columbia University 
and the University of Wisconsin and currently serves as Executive Officer of the 
Music Program at the Graduate Center of the City University of New York.
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Ivan Onek (b. 1985, Ouganda, Africa) is currently in his final 
year at the London metropolitan university, working towards 
his BA (Hons) Sound and Media, under the supervision of Javier 
Garavaglia. His carrer goal is to become a Sound Designer for 
such mainstrem applications as films, advertising, radio dramas, 
video games, and so on.

Pedro Paiva was Born in Portugal. His first approach to sound 
was made through producing and recording urban music in a 
small home studio. From this first experiments to the present, 
he has produced sound-sculptures, interactive performance, 
electro-acoustic music and pieces of radio drama, awarded in 
audiovisual festivals. Recently, he has been involved in many 

film productions as a Sound Designer, and he is particularly keen in exploring the 
relationship of visuals and audio. Pedro is currently in my third and last year of 
the BA (Hons) Sound & Media at London Metropolitan University lead by Javier 
Garavaglia.

Joo Won Park (b. 1980) is a composer/researcher of music 
within several genres. His music and audio applications have 
been featured in several conferences such as the SEAMUS 
and ICMC, as well as in print in Electronic Musician and The 
Csound Book. He received his M.M. and Ph.D. in composition 
from the University of Florida, where he studied with James Paul 

Sain, Paul Richards, and Paul Koonce. He graduated from the Berklee College 
of Music, majoring in Music Synthesis and Contemporary Writing/Production, 
under the direction of Richard Boulanger. Dr. Park was an associate director of 
the Florida Electroacoustic Music Festival, and currently serves as an Assistant 
Professor of Music at the Community College of Philadelphia. His music is avail-
able on the ICMC 2004 DVD, Spectrum Press, and the Computer Music Journal.

Ronald Keith Parks, born in Waynesville, NC, is an active composer of acoustic 
and electronic music. His diverse output includes orchestral works, instrumental 
and vocal chamber music, choral music, electroacoustic music, and interactive 
computer music. He has written music for numerous professional ensembles 
and performers including the Red Clay Saxophone Quartet, the Charlotte Civic 
Orchestra, NeXT Ens, the Winthrop/Carolinas Wind Orchestra, the Bradner-
Deguchi piano duo, pianist Tomoko Deguchi, flutist Jill O’Neill, the Winthrop 
University Wind Symphony, the Winthrop University Percussion Ensemble, 
the University at Buffalo Percussion Ensemble, the Sallie Fouse Flute Quartet, 
the University of Georgia Contemporary Ensemble, the North Carolina School 

of the Arts Symphony, the NCSA International Music Program Ensemble, the 
North Carolina School of the Arts String Orchestra, and many others.

Dr. Parks received the BA in composition from the North Carolina School of 
the Arts, an MM in composition from the University of Florida, and a Ph.D. in 
composition from the University at Buffalo. He is currently an assistant professor 
of music technology, theory, and composition and Director of the Winthrop 
Computer Music Labs at Winthrop University.

Andrew Perry is a music producer, DJ, artist, and filmmaker 
from England, studying at London Metropolitan University 
on the BA (Hons) Sound & Media course, currently in his last 
year. He is currently producing his debut album, which is due 
for release mid 2009, under the alias Phology, and also writing 
several film scripts, which he plans to put into production in the 

near future with his company ConnectedSenses.

Gabriel Peti was born and raised in East London, where he 
gained an early interest in music and playing the piano since 
1999. he became increasingly more open to the technological side 
of music, and became more of an eclectic music composer for 
both film and popular music during his time in Newham Sixth 
Form College. He is currently in the third and last year of his BA 

(Hons) Sound & Media at London Metropolitan University.

Sean Peuquet is currently pursuing a Ph.D. in composition at 
the University of Florida. Before coming to Florida, he graduated 
from the Electro-Acoustic Music Masters program at Dartmouth 
College. In undergraduate school, at the University of Virginia, 
he studied music, psychology, and astronomy, the combination of 

which has led him to approach experimental music as a unifying field of study. His 
compositions often aim to represent or suggest extra-musical ideas directly through 
the compositional process. His work has been performed at the Electronic Music 
Midwest Festival, ICMC, Chosen Vale International Trumpet Seminar, the Boston 
CyberArts Festival, and the Dartmouth Festival of New Musics, among other spots.

Composer, improviser and guitarist, Sylvain Pohu (b. 1976, 
Montréal, Québec) is a founding member of the contemporary 
jazz ensemble [iks] and, since 2007, is also its artistic director. 
Having released seven albums since its formation, the ensemble 
has participated in a great number of internationally well-known 
jazz festivals. As an electroacoustic composer and improviser, 
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Sylvain Pohu has participated in numerous festivals and in 2005 was awarded 
SOCAN’s 3rd place Hugh-Le-Caine award—electroacoustic composition cate-
gory—as well as the Public’s Choice award in 2007 at the international electroa-
coustic composition competition SCRIME, held that year in Bordeaux. Another 
dimension of Sylvain’s work is the design and production of sound installations 
and vidéomusique pieces. Also an active member of the Ligue d’improvisation 
musicale de Montréal (Montreal Musical Improvisation League), he has been a 
team leader since 2004. Parallel to the aforementioned activities, Sylvain is cur-
rently researching the role of improvisation in the compositional process and in 
real-time processing in conjunction with a master’s degree whose aim is to explore 
the expressive possibilities of improvised electroacoustic music.

Michael Pounds studied composition at Bowling Green State 
University, Ball State University, the University of Birmingham 
in England, and the University of Illinois, where he completed 
his doctorate. His awards include the 1998 ASCAP/SEAMUS Stu-
dent Commission Award, a Residence Prize at the 25th Bourges 
International Electroacoustic Music Competition, and a Rotary 

Foundation Ambassadorial Scholarship for studies in England. His music has 
been performed at numerous concerts, conferences and festivals throughout 
the US and abroad. He was a co-host of the 2005 SEAMUS national conference. 
Michael is currently the Assistant Director of the Music Technology program at 
Ball State University.

Momilani Ramstrum is a hybrid musician—a composer, per-
former and musicologist. She is also an opera trained singer, PD 
programmer, and interface designer. Her compositions include 
an adaptation of Chekhov’s comic story, Romance with a Double 
Bass, for bass, narrator and animation. In Grass, Metal, Water, 
she performed with a dance troupe, doing vocal improvisation 

and controlling DSP with a Radio Baton. CyberLife, a one-act, multi-media 
opera, combines a live ensemble with 3D animation and electronic music. As a 
musicologist she investigates the impact of technology on music. She authored 
a DVD-ROM From Kafka to K.... published by IRCAM, which documents and 
analyzes Manoury’s electronic opera K…. She wrote a chapter in Simoni’s Analyz-
ing Electroacoustic Music, published by Routledge. Dr. Ramstrum is Associate 
Professor of Music at Mesa College where she directs the music theory program.

Flutist, composer and educator Jane Rigler  
(http://www.janerigler.com) performs nationally and in-
ternationally as a soloist in contemporary music festivals, as 
well as with ensembles. She is known for innovations in flute 
performance, techniques and musical vocabulary as well for her 
manual, The Vocalization of the Flute. Rigler’s compositions 

range from solo acoustic pieces to interactive electronic ensemble works, and 
her works have been heard in festivals, conferences and radios around the world. 
Together with artist-programmer Zachary Seldess, she is designing and develop-
ing the Music Cre8tor (patent pending), an interactive, sensor-driven music 
composition program for young people with disabilities. Jane is a 2009 Japan/
United States Friendship Commission Fellowship winner. 

The Dutch composers Rob van Rijswijk and Jeroen Strijbos both studied 
Music Technology at the Utrecht Art College. They specialized in computer 
composition and applied electronic composition. They worked at the Hogskole 
I Telemark Raulandsakademiet in Rauland, Norway, and at NoTAM studio in 
Oslo, where they have written a number of compositions. Both are specialized in 
electro-acoustic compositions. Work by Van Rijswijk and Strijbos have been fea-
tured both nationally and internationally in United States, Great-Britain, Spain, 
Portugal, France, Switzerland, Italy, Germany, Beijing, and Shanghai. They have 
provided the music for a large number of film, dance and theatre projects, whereby 
the principle of mutual influence between composer, director and choreographer 
has proved to be a recurring factor. In 2007 they have developed the environmen-
tal soundinstallation SoundSpots, a unique installation, involving the positioning 
of sound. Compositions for SoundSpots can be written exclusively when associated 
with specific locations. For more information, visit: www.strijbosvanrijswijk.com

Paul Riker (b. 1980) earned a B.M. from SUNY Potsdam, and 
an M.A. in composition from Queens College, CUNY. He has 
studied with Jeff Nichols, Bruce Saylor, Hubert Howe, David 
Olan, and David Del Tredici. He is currently in his fourth year 
of study at the Graduate Center, CUNY, where he is pursuing a 
Ph.D. in composition. Paul has written for instruments, film, 

electronics, and multimedia, and his works have been featured at The Black Ma-
ria Film Festival, Tenri Cultural Institute, the SEAMUS national conference (Salt 
Lake City), the Florida Electroacoustic Music Festival (Gainesville, FL), the SCI 
Region II conference (New York, NY and Hamilton, NY), the Syracuse Society 
for New Music (Syracuse, NY), Uncle Ming’s (NYC), todayscomposers.com, 
The New York City Downtown Film Festival, and at the American Composer’s 
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Alliance Festival (Flea Theatre, NYC), with performances by a variety of perform-
ing ensembles including Cygnus and ICE. 

Paul is the co-founder of the InterMedia Arts Group (IMAG) in New York 
City. Their events feature new works involving interactive multimedia and have 
involved artists such as This Spartan Life, David Grubs, Amnon Wolman, and 
Morton Subotnick. Paul is also co-founder and co-director of the New York City 
Electroacoustic Music Festival (nycemf.org). For more information, please visit 
paulriker.com

Born in England, Stephen Rolle is currently employed as a 
Music Technician at The University of East London in Dock-
lands and Peripatetic ICT Music Tutor for Hackney Music 
Development Trust in the UK. He graduated from London 
Metropolitan University, UK, in 2007 (BSc Music Technology 
BSc Music technology [Audio Systems]), where he studied under 

the supervision of Javier A. Garavaglia and Allan Seago. His work has taken him 
to the most deprived areas of London, and he is also teaching in a Pupil Referral 
Unit, extra-curricular clubs, youth music projects, special needs projects and 
mainstream teaching of 11 to 16 year olds.

Joseph Butch Rovan is a composer and performer on the 
faculty of the Department of Music at Brown University, where 
he co-directs meme@brown (Multimedia & Electronic Music 
Experiments @ Brown) and the Ph.D. program in Computer 
Music and Multimedia. Prior to joining Brown he directed 
CEMI, the Center for Experimental Music and Intermedia, 

at the University of North Texas, and was a “compositeur en recherche” with 
the Real-Time Systems Team at the Institut de Recherche et Coordination 
Acoustique/Musique (IRCAM) in Paris. Rovan worked at Opcode Systems before 
leaving for Paris, serving as Product Manager for MAX, OMS and MIDI hardware. 
Rovan’s research into gestural control and interactivity has been featured in 
IRCAM’s journal Resonance, Electronic Musician, the Computer Music Journal, the 
Japanese magazine SoundArts and is featured on the CDROM Trends in Gestural 
Control of Music, published by IRCAM (2000).

Thomas Royal explores the dissolution and combination of 
musical identities using traditional and experimental techniques. 
He also investigates alternative performance paradigms using 
custom electronic controllers and novel performance interfaces. 
His music was performed at SEAMUS 2008, and he won first 
prize in the 2007 APSU Young Composer’s Competition. He is 

currently a PhD student at the University of Florida where he studies with James 
Paul Sain and Paul Koonce. He studied composition at a Master’s level with Mark 
Engebretson and Alejandro Rutty at UNC Greensboro. At the Undergraduate 
level, he studied composition with Jefferey Wood at Austin Peay State University.

Jake Rundall graduated with a BA in Music and Mathematics 
in 2002 from Carleton College. where he studied composi-
tion with Phillip Rhodes. He is currently a doctoral student in 
composition at the University of Illinois at Urbana-Champaign. 
His teachers at UIUC have included Heinrich Taube, Scott 
Wyatt, Stephen Taylor, Christopher Hopkins, and Erik Lund. 

He is interested in algorithmic procedures and in the creation of visceral and 
intellectually engaging music. His music has won various awards, including the 
2006 Joseph H. Bearns Prize from Columbia University, and has been performed 
across the U.S. The subject of his ongoing doctoral project is polytempo.

James Paul Sain is Professor of Music at the University of 
Florida where he teaches electroacoustic and acoustic music 
composition. His compositional oeuvre spans all major acoustic 
ensembles, instrumental and vocal soloists, and embraces elec-
troacoustic music. His works have been featured at major national 

and international events in Asia, Europe, South America and North America. Dr. 
Sain is currently SCI Executive Committee chair and an American Composers 
Alliance board member. His music is available in print from Brazinmusikanta and 
American Composers Editions and on CD on the Capstone, Electronic Music 
Foundation, Innova, University of Lanús, Mark Masters and NACUSA labels.

Sam Salem is currently undertaking a PhD in composition at the University of 
Manchester under the supervision of Dr Ricardo Climent and Dr David Berezan. 
He is an acousmatic composer and audiovisual artist, and has performed his work 
at festivals around Europe, including SMC 08 (Berlin) and Digital Media 1.0 
(Valencia).

Philip Schuessler holds degrees from Stony Brook University, 
University of Miami, and Birmingham-Southern College. 
His teachers have included Charles Mason, Dorothy Hind-
man, Dennis Kam, Keith Kothman, Daria Semegen, and Dan 
Weymouth. He has had works performed at notable venues such 

as June in Buffalo Festival, Festival Miami, the Czech-American Summer Music 
Workshop, CCMIX in Paris, the International Computer Music Conference, 
MusicX, Spark, Electronic Music Midwest, Juke Joint, and SEAMUS, among 
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others. His work has also been recognized by mentions in the Bourges Interna-
tional Residence Prize and Random Access Music. More info can be found at 
www.philipschuessler.com

Zachary Seldess (b. 1976), a Chicago native now living in New 
York, is currently pursuing a PhD in composition at The Gradu-
ate Center CUNY where his primary teachers are Amnon Wol-
man and Morton Subotnick. His work has been published in 
Antennae, a biannual print journal of experimental poetry and 
music, and he has presented artistic and educational software at 

the 2007 New Interfaces in Musical Expression Conference and the Chamber 
Music America 2009 National Conference. Zachary currently works as a resident 
programmer and teacher at Harvestworks Inc. He also works as an adjunct music 
lecturer at Brooklyn College CUNY and as a researcher at the CUNY Graduate 
Center’s New Media Lab. In 2005, Zachary founded the Intermedia Arts Group, 
a collective committed to the support and performance of new and interactive 
media artwork within the CUNY artistic community. He is co-director of the first 
annual New York Electroacoustic Music Festival and Conference.  
www.zacharyseldess.com

Judith Shatin (www.judithshatin.com) is a composer whose 
music “…pulls one in with artistic embrace.” (The Pittsburgh 
Post-Gazette). She is William R. Kenan, Jr. Professor and 
Director of the Virginia Center for Computer Music, which 
she founded at the University of Virginia. She is an intrepid 
sonic explorer whose music spans chamber, choral, dance, 

electro-acoustic, installation, multimedia and orchestral genres. Her music has 
been widely commissioned by groups including the Ash Lawn Opera, Barlow 
Foundation, Core Ensemble, Kronos Quartet, Library of Congress, Music-at-
LaGesse Foundation and the National Symphony. Her music can be heard on the 
Capstone, Centaur, New World, Neuma and Sonora Labels.

Braxton Sherouse is equal parts composer and freelance code 
junky. His music has been recognized by the New York Art 
Ensemble, and has been heard at June in Buffalo, the Florida 
Electroacoustic Music Festival, and the UNCG New Music 
Festival. He is currently the Operations Manager for the Florida 
Electronic Music Studio, where he is pursuing a Master’s Degree 

with James Paul Sain and Paul Koonce. He holds a Bachelor’s Degree from 
UNC-Greensboro, where he was mentored by composer Mark Engebretson and 
musicologist Elizabeth Keathley. Sherouse is the Assistant Director and Web 

Developer for the first annual New York City Electroacoustic Music Festival. He 
hopes you are having a great time!

Alice Shields is known for her electronic music, operas, and 
chamber music. Current works include her new feminist opera 
Criseyde, presented in concert in 2008 by the New York City 
Opera VOX Festival, and also by The American Virtuosi Opera 
Theater. Other new works include The River of Memory for trom-
bone and tape, commissioned by trombonist Monique Buzzarté 

through Meet The Composer. She is now collaborating with sculptor Helene 
Brandt and computer artist-electrical engineer Spencer Russell on multimedia for 
the next concert of music from Criseyde. Shields received the DMA in composi-
tion from Columbia University. www.aliceshields.com

Jorge Sosa is a Mexican-born composer currently residing 
in New York City. His works have been widely performed in 
Mexico, the United States, and Europe, including performances 
in Paris, Barcelona and Mexico City. In 2008, Jorge received his 
DMA in composition from the University of Missouri at Kansas 
City. Jorge was recently selected for the American Lyric Theater’s 

Composer and Librettist Development Program in New York City. His piece 
Bounce for Solo Saxophone was performed at Carnegie Hall in 2007. Jorge’s Refrac-
tion III was recently selected for the Festival de Música Nueva Manuel Enriquez. 
Jorge’s music is available in his website, www.jorgesosa.com.

Yury Spitsyn is an electronic and instrumental music composer/
performer who is currently pursuing his doctoral degree at the 
University of Virginia. Of his prime interests are real-time per-
formative systems, concurrent temporalities, volatile perceptual 
regions and tangibility of electronic music performance. Among 
the venues he performed at are Ars Electronica Center (Linz, 

Austria), Melkweg/STEIM (Amsterdam, Netherlands), the Central Conservatory 
of Music (Bejing, China), and DOM (Moscow, Russia). He is a cofounder of the 
Theremin Center for Electroacoustic Music at the Moscow Conservatory, and 
worked as a technical director at the Bregman Electronic Music Studio at the 
Dartmouth College.

(cont’d)
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Asha Srinivasan is an Assistant Professor of Music at Lawrence 
University in Wisconsin. Her music has been presented at vari-
ous national festivals including SEAMUS, June in Buffalo, Spark, 
and others. In 2006, she won the BMI Foundation’s First Annual 
Women’s Music Commission, which led to a NY premiere of her 
work By the River Near Savathi. Other honors include the Wal-

sum and Prix d’Ete competitions. She earned a Master’s Degrees in Computer 
Music Composition and Music Theory Pedagogy at the Peabody Conservatory, 
and she completed her Doctorate in Composition at the University of Maryland, 
under the guidance of Dr. Robert Gibson.

The music of Jeff Stadelman has been presented in the U.S. 
and Europe by many of the leading groups active in contempo-
rary music performance, including the New York New Music 
Ensemble, Ensemble SurPlus, Boston Musica Viva, California 
Ear Unit, the San Francisco Contemporary Music Players, Het 
Trio, the NYC League/ISCM, 175 East Ensemble (New Zealand), 

Earplay, the New World and Cassatt String Quartets, Phantom Arts, and the 
June in Buffalo and Wellesley Conference Players, among others. Originally from 
Pound, Wisconsin, Jeff serves as Associate Professor of Music at the University at 
Buffalo, where he teaches composition and contemporary music.

Pete Stollery studied composition with Jonty Harrison at Birmingham Uni-
versity, where he gained a Doctorate in Composition. He now composes almost 
exclusively in the electroacoustic medium, particularly acousmatic music, where 
there exists an interplay between the original “meaning” of sounds and sounds 
existing purely as sound, divorced from their physical origins. In his music, this 
is achieved by the juxtaposition of real (familiar) and unreal (unfamiliar) sounds 
to create surreal landscapes. His music is performed at major festivals all over 
the world and has won many awards. Several works are available on CD. He is 
Professor of Electroacosutic Music and Composition and Head of Music at the 
University of Aberdeen, Scotland. He was chair of Sonic Arts Network until 2007 
and is a founding member of invisiblEARts, a group of sound artists based in 
Scotland, who exists to promote acousmatic music in Scotland and abroad.

Jeroen Strijbos: See entry for Rob van Rijswijk

Daniel Swilley (b. 1980) is a German-American composer of 
acoustic and electroacoustic music. He holds a BM from Valdosta 
State University, an MM from Georgia State University, and is 
currently pursuing a DMA in music composition at the Univer-
sity of Illinois Urbana-Champaign where he is the Operations 
Assistant for the Experimental Music Studios. Swilley’s past 

composition teachers include Tayloe Harding, Robert Scott Thompson, Heinrich 
Taube, and Stephen Taylor. He is currently studying with Mei-Fang Lin and Scott 
Wyatt. Swilley is a member of BMI, SEAMUS, and Society of Composers Inc.

Fred Szymanski is a sound and image artist who lives and 
works in New York City. His works have been performed at 
many festivals including SonicLIGHT 2003 (Amsterdam) and 
the 2000 ICMC (Berlin). Group shows that have featured his 
sound and image work include the Abstraction Now exhibition 
(Vienna) and BitStreams at the Whitney Museum of American 

Art. He has composed audio works for CD with releases by Asphodel Recordings, 
JDK Productions, and Soleilmoon/Staalplaat. His piece FLUME was part of “An 
Anthology of Noise and Electronic Music from 1952 to 2004” (Sub Rosa (Bel-
gium). FRICTION STICKY ROUGH, an installation for multiple image projec-
tion and loudspeakers, was in the show “What Sound Does a Color Make?” at the 
Eyebeam Center for Art and Technology (New York) in 2005.

Akira Takaoka, born in Tokyo, Japan, is a composer and music theorist, current-
ly Associate Professor of music at Tamagawa University, Tokyo, where he teaches 
composition, music theory, computer music, and DSP programming in Java. He 
studied music theory with Jonathan D. Kramer and Joseph Dubiel, computer 
music with Brad Garton, composition with Masayuki Nagatomi, Kazumi Yanai, 
and Joseph Dubiel, and philosophy with Isaac Levi and Akira Oide. He received a 
BA and an MA in philosophy from Keio University, Tokyo, and an MA, an MPhil, 
and a PhD in music from Columbia University, New York.

Dominic Thibault (b. 1984, Howick, Québec) have always been 
attracted by music. After studying piano during his youth, he 
learns guitar. This passion for the guitar leads him to the Cégep 
Saint-Laurent, place where he discovers composition and sound 
designing with Michel Tétreault. In 2005, Dominic Thibault 
begins a Bachelor degree in electroacoustic composition at 

Université de Montréal with, as professors, Robert Normandeau and Jean Piché. 
Amongst its interests, there is acousmatic music, mixed music and musical pro-
gramming. He is currently working on many artistic projects: a series of mixed 



126

Composers

127

Composers

music pieces, multimedia installations in collaboration with the visual artist 
Paul-Antoine Gauvreau and acousmatic art. Dominic Thibault actively works in 
his cultural environment. He is the secretary of the CÉCO (Cercle des étudiants 
compositeurs de l’université de Montréal) and the technical representative of the 
International Laboratory for Brain, Music and Sound Research (BRAMS) studio. 
During 2007, he won the V Concurso Internacional De Miniaturas Electroacús-
ticas contest organized by the Culture Ministry of Andalucia and JTTP 2007 (Jeu 
de Temps / Time Play) awarded by the Canadian Electroacoustic Community for 
his piece Nuit noire, Nuit grise . He is now start a Master degree at the University 
of Montreal, focusing on the influence of rock in the compositional processes of 
is acousmatic music.

Elaine Thomazi-Freitas is a Lecturer for AV Technology, Max/MSP/Jitter pro-
grammer & design, and technology support. Her experience includes: interactive 
arts, performing, and installations (music/video+dance/poetry) around the world 
(North & South America, Central Europe, Scandinavia, UK).

Pierre Alexandre Tremblay (Montréal, 1975) collaborates on a 
variety of projects, manipulating sound, and playing bass-guitar. 
He teaches composition and improvisation at the University of 
Huddersfield in England. He is a member of ars circa musicæ, and 
de type inconnu. He launched his second acousmatic album, 
la rage, in 2009, the first album of ars circa musicæ in 2007, and 

in 2008 the seventh album of [iks], the contemporary jazz ensemble he directed 
for eleven years. He also works on pop music projects in studio as producer and 
bass-guitar, composes videomusic and develops sound-design programs. He 
spends his spare time pursuing his interests in reading and photography, and with 
his family. In addition, as founding member of the no-tv collective, he does not 
own a working television set.

Hans Tutschku (1966) is member of the “Ensemble for 
intuitive music Weimar” since 1982. He studied composition in 
Dresden, The Hague, and Paris. Since 1989 he participated in 
several concert-cycles of Karlheinz Stockhausen to study sound 
direction.

He taught in Weimar, Berlin, at IRCAM in Paris and has been working as 
Composition Professor and Director of the Electroacoustic Studios at Harvard 
University since 2004.

He is the winner of many international competitions, among others: Bourges, 
CIMESP Sao Paulo, Prix Ars Electronica, Prix Noroit and Prix Musica Nova. In 
2005 he received the culture prize of the city of Weimar.

Doug Van Nort is a sonic experimentalist who has recently 
moved to Troy, NY, from Montreal, QC. He explores sound as 
a creative medium from several different, yet complementary 
viewpoints: as a composer of sonic art pieces for fixed as well as 
living media, an improviser with digital and analog electronics, 

and a researcher that explores digital signal processing and psychoacoustics. Van 
Nort’s eclectic academic background has informed his experimental practice and 
sonic aesthetic, including an MA in pure mathematics, an MFA in media arts, and 
a soon-to-be completed PhD in music technology from McGill University. He 
has worked extensively for the past seven years in telematic music performance/
research, with pioneer Pauline Oliveros, and is currently exploring artificial intel-
ligence for improvisation in this medium as a researcher at Rensselaer Polytechnic 
Institute. This work supports his active performing trio Triple Point that includes 
Oliveros and Jonas Braasch.

Peter Van Zandt Lane is a composer and bassoonist living in 
New England. His compositions have been performed across 
the United States, as well as in Europe and South America by 
acclaimed musicians and ensembles such as The Cleveland Or-
chestra, Triton Brass, Xanthos Ensemble, East Coast Composers 

Ensemble, White Rabbit, and NotaRiotous. He is a member of Composers in 
Red Sneakers, one of the country’s longest running composer consortiums. Peter 
is currently pursuing a PhD in composition and theory at Brandeis University.

Kirsten Volness (b. 1980) grew up in a small town in southern Minnesota – a 
place that fostered in her a keen interest in the natural world that informs and 
inspires her creative work. She received composition degrees from the University 
of Michigan (DMA, MM) and the University of Minnesota (BA). Kirsten was 
awarded the 2007 BMI Women’s Music Commission and a 2007 ASCAP/SEA-
MUS commission. Her electronic work has been performed at numerous festivals 
including Bourges and SEAMUS; her acoustic work has been performed by the 
Colorado Quartet, Ann Arbor Symphony Orchestra, featured at the Montreal 
and Edinburgh Fringe Festivals, and presented at various concerts throughout 
North America, Europe, and Australia.

Emmanuelle Waeckerlé is an artist working across perfor-
mance, installation and digital media, creating artwork that 
explores the relationship between body and identity, voice and 
communication. She is interested in rediscovering some of the 
textures of the human voice, trying to go beyond the word and 

exploring the body as language. As Derrida says of what he calls undecidables, 
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the neither/nor, She, as a constant outsider always being in between—countries, 
communities, languages, minds, moods and mediums—is an undecidable. She 
is senior lecturer in visual communication at UCA in Farnham and co-director of 
the bookroom research cluster. For more information: www.ewaeckerle.com 

Steve Wanna is a composer and scholar with a wide range inter-
ests. He started his music studies shortly after immigrating to the 
United States from Lebanon. After completing his doctoral stud-
ies in composition, he spent a year at the CCMIX studio in Paris. 
He has written for a variety of mediums including traditional 
instruments, electroacoustic music, and music for mixed media 

and interactive electronics. His recent scores are increasingly graphic and/or 
verbal in nature, and present performers with new and unusual ways of thinking 
about and exploring performance possibilities. His music has been performed in 
the United States and Europe.

Alexander Wendt is a Lecturer for Audio & Video Technology, concept, media 
& graphic design. His background includes radio, video and event production 
(BBC/Cut & Splice, Sonic Arts Network, Resonance FM) composing AV arts for 
film, gallery and performance spaces.

Beth Wiemann was raised in Burlington, VT, and studied 
composition and clarinet at Oberlin College and Princeton 
University. Her works have been performed by the New York 
New Music Ensemble, Continuum, Ensemble 21, Earplay, the 
Motion Ensemble, Opera Vista, singers Paul Hillier, Susan 
Narucki, D’Anna Fortunato, and others. Her compositions have 

won awards from Copland House, the Orvis Foundation, the Colorado New 
Music Festival, American Women Composers, and Marimolin as well as various 
arts councils, and have been featured on the Capstone, Americus, Innova and 
Albany record labels. She teaches composition, music theory and clarinet at the 
University of Maine.

Tolga Yayalar played electric guitar in rock and jazz bands 
before taking up composition. Upon his encounter with the 
music of Webern, his first serious works incorporated serialism 
with jazz. Since then, texture and timbre have always been at 
the center of his music. To overcome the harmonic and sonic 

limitations of the tempered system, his music focuses on different systems of 
microtonality. While harmonic series constitute the harmonic focal point of his 
compositions, he also fuses parts of the eastern tuning systems with the Western 

tradition. A native of Istanbul, Turkey, Tolga is currently a PhD candidate at 
Harvard University.

Mark Zaki’s work ranges from traditional chamber music to electroacoustic 
music, music for film and digital intermedia art. His credits include work on 
more than 50 films, television programs, theater productions and recordings for 
companies such as PBS, Paramount TV, Disney, Touchstone Pictures, Buena 
Vista Pictures, Sony/Classical, Chandos and Westwind Media. Recent projects 
include scores for the dramatic feature film The Eyes of van Gogh, and the Peabody 
award nominated documentary The Political Dr. Seuss for PBS. His film work 
also includes both onscreen and soundtrack performances in Lasse Hallstrom’s 
Casanova, the American release of Miyazaki’s Kiki’s Delivery Service and Martin 
Scorsese’s The Key to Reserva.

His music has been presented by the Boston Visual Music Marathon, the Los 
Angeles Sonic Odyssey Concert Series, the Comunidad Electroacoustica de Chile 
(Santiago), the Not Still Art Festival (NYC), the International Computer Music 
Conference, Nuit Bleue (France), Electrolune (France), Primavera en La Habana 
(Cuba), Musica Nova (Prague), the Seoul International Computer Music Festi-
val, the SEAMUS National Conference, the Florida Electronic Music Festival, the 
NWEAMO Festival (San Diego), the New Music Miami ISCM Festival, and the 
Cycle de Concerts de Musique par Ordinateur (Paris).

Mark includes among his teachers Paul Lansky, Steven Mackey, Charles 
Wuorinen and Arnold Steinhardt and has a Ph.D. degree in composition from 
Princeton University. He currently teaches at Rutgers University where he is 
director of the Center for Recording and Electroacoustic Technology (CREATE).

Mark Zanter has received commissions from the UIUC Creative 
Music Orchestra, CU Symphony, the American Composers 
Forum, the WV Commission on the Arts, WVMTA, and numer-
ous soloists. He has appeared as a composer/performer on WILL, 
IPR, Second Sunday concerts, and on WVPN In Touch With The 
Arts. His works are published by Les Productions d’OZ and have 

been performed nationally and internationally at festivals including MUSIC ‘98, 
WIU FNM, June in Buffalo, Soundscapes CMF, and the Atlantic Center for the 
Arts. Dr. Zanter is currently Associate Professor of Music Theory and Composi-
tion at Marshall University, Huntington, WV.
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Kinan Azmeh* / Clarinet
Hailed as a “virtuoso” by the New York Times, “unique sound” by the Daily 
Star and “engagingly flamboyant” by the L.A. Times, Kinan Azmeh is one of 
Syria’s rising stars. His utterly distinctive sound is now fast gaining international 
recognition. Born in Damascus, Kinan was the first Arab to win the premier 
prize at the 1997 Nicolai Rubinstein International Competition, Moscow. A 
graduate of New York’s Juilliard school, and of both the High institute of Music 
and Damascus University’s School of Electrical Engineering, Kinan is currently 
a doctoral music student of Charles Neidich at the City University of New York. 
Kinan has appeared worldwide as a soloist and composer. Notable appearances 
include: Opera Bastille, Paris; Tchaikovsky Grand Hall, Moscow; Carnegie Hall 
and Alice Tully Hall, New York; the Royal Albert hall, London; Teatro Colon, 
Buenos Aires; der Philharmonie, Berlin; the Kennedy Center, Washington DC; 
and the opening concert of the Damascus Opera House. 

Compositions include several works for solo, orchestra, and chamber music; 
film, live illustration, and electronics, his multimedia work Gilgamesh with visual 
Artist Kevork Mourad has been touring the US and the middle east since 2006. 
His recordings include three albums with his ensemble HEWAR, a duo album 
with Sri lankan-Canadian pianist Dinuk Wijertatne and several soundtracks 
for film and dance. He serves on the advisory board of the Nova Scotia Youth 
Orchestra, and is artistic director of the Damascus Festival Chamber Music 
Ensemble, with whom he released an album of new music written especially for 
the ensemble by various Arab composers.

N. Cameron Britt / Percussion
Percussionist and composer N. Cameron Britt is a doctoral fellow in composi-
tion at Princeton University. His works have been performed by So Percussion, 
Ensemble Klang, post-Post and PLOrk (the Princeton Laptop Orchestra). He 
performs with cellist Tom Kraines as the duo Dithyramb, and with Dan Trueman 
and Van Stiefel in post-Post. He has also performed extensively with the North 
Carolina Symphony as well as with numerous other orchestras throughout the 
Southeast. As a Fulbright Scholar he worked with Anders Åstrand in Stockholm, 
Sweden. He holds degrees in music theory and percussion performance from 
Northwestern University and a degree in composition from the University of 
South Carolina.

Thomas Buckner / Baritone
Baritone Thomas Buckner has been recognized for his varied accomplishments as 
a performer, producer and promoter of some of the most creative and challenging 
music of our time. Since the 1960s, Buckner has been experimenting with creative 
vocal techniques and improvisational settings that have become his trademark. A 
classically trained singer, he started his performing career in Berkeley, California, 
where he resided from 1967-1983. While there, Buckner founded 1750 Arch 
Concerts and 1750 Arch Records. He was also vocal soloist and co-director of the 
23-piece Arch Ensemble, which performed and recorded the work of contempo-
rary composers. Upon arriving in New York City in 1983, Buckner began to work 
with the internationally renowned composer Robert Ashley. He has performed 
a leading role in every Ashley opera since that time, in performances throughout 
the world, and on numerous recordings. Buckner works regularly with compos-
ers Larry Austin, Annea Lockwood, Roscoe Mitchell, Alvin Lucier, Bun Ching 
Lam, Leroy Jenkins, Phill Niblock, and others. He can be heard on the New 
World, Lovely Music and his own newly formed mutablemusic label performing 
the music of an impressive array of composers as well as his own improvisations.

Maja Cerar / Violin
Violinist Maja Cerar graduated with honors from the Conservatory Winterthur-
Zurich and studied further with Dorothy DeLay and Kurt Nikkanen in New 
York. Her repertoire ranges from the baroque to the present, and her stage experi-
ence includes performance with live electronics, dance and theater. She earned 
her Master of Arts and Master of Philosophy degrees in Historical Musicology 
at Columbia University, where she is currently completing her Ph.D. with a 
dissertation on Schubert’s late string quartets. Ms. Cerar frequently works with 
composers, has premiered numerous works written for her, and has been coached 
by Beat Furrer, Uros Krek, György Kurtàg, Morton Subotnick, Alvin Lucier, and 
John Zorn. www.majacerar.com.

Evan Crawford / Soprano
Evan Crawford recently conducted the premiere of the electroacoustic drama 
Overpass at the International Electroacoustic Musical Festival. Her recent sing-
ing roles include Frantik in The Cunning Little Vixen and Mary in The Ballad of 
Baby Doe with the Brooklyn College Opera Workshop. Evan has also appeared as 
a soloist at the Bel Canto Institute in Florence, Italy.

Adam Forman / Percussion 
Adam Forman is a senior at the Aaron Copland School of Music at Queens Col-
lege where he studies with Michael Lipsey. Recently he was a part of the American 
Composers Alliance festival at Symphony Space and this past fall performed in 
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Austin, Texas, as a member of Talujon Percussion Quartet. In the winter of 2007 
he gave the East-coast premiere of Daniel Adams Concerto for Marimba and has 
performed with such ensembles as the Greenwich Village Orchestra, the String 
Orchestra of Brooklyn, and many theater groups throughout Queens and Long 
Island. Adam currently lives in Queens where he freelances and teaches.

Ivan Goff / Uilleann Pipes
Ivan Goff, an All-Ireland champion from Dublin, based in New York, Ivan plays 
Uilleann pipes (Irish bellows-blown pipes), whistles and Irish wooden concert 
flute. A traditional musician with an eclectic background that includes master 
degrees in both musicology and computer composition, Ivan has performed 
in several well-known productions including extended engagements with 
Riverdance (US tour and Broadway), Michael Flatley’s Lord of the Dance and has 
featured in film scores such as recently-released Cremaster 3 (Matthew Barney) 
exhibited in the Guggenheim museum 2003.

In addition to performing as a solo artist, Ivan has collaborated as performer 
and composer in the theatrical productions Peacefire and The Voice of the Sea (Mac 
Uibh Aille) and has performed with numerous bands and artists including NYC-
based Whirligig, Eileen Ivers, Cathie Ryan and Irish traditional band Lunasa.

Jonathan Golove / Electric Cello
Cellist Jonathan Golove is a dedicated performer of both new and traditional 
works, as well as of improvised music. A native of Los Angeles, California, he 
serves as Associate Professor in the University at Buffalo’s Department of Music, 
where he has been a member of the Baird Trio, an ensemble-in-residence. Mr. 
Golove has been featured as soloist with the Buffalo Philharmonic Orchestra and 
the Slee Sinfonietta, and appeared at numerous summer festivals. He is also active 
as an electric cellist, and has performed and recorded with such figures in the field 
of creative improvised music as Vinny Golia and Michael Vlatkovich.

Sebastien Lexer / Vocals 
Sebastian Lexer completed his studies in 2001 with an MMus in Performance and 
Related Studies at Goldsmiths College. During this time he had been studying 
composition with Roger Redgate and piano with John Tilbury. In 2003 he has 
commenced his studies with a PhD thesis on Live Electronics in Live Perfor-
mance. Over the last five years a growing interest in the application of electronic 
elements in performance settings and free improvisation has inspired a focus on 
the development of interactive music systems. The developments been frequently 
applied in live performances in various ensembles and collaborations with John 
Tilbury, Eddie Prevost, Michael Parsons, Jonathan Impett and many other 
musicians from the London improvising scene. He is organising the acclaimed 

concert series INTERLACE at Goldsmiths College presenting free improvisation, 
electronics and interactive compositions. Sebastian is currently working as a 
Visiting Tutor at Trinity College of Music, Thames Valley University and teaches 
summer and weekend courses of Max/MSP at Goldsmiths College. http://sebas-
tianlexer.eu/ www.incalcando.com/

Mari Kimura* / Violin
See entry in Composers.

Derek Kwan / Percussion
Derek Kwan is currently pursuing his MA in percussion under the instruction of 
Michael Lipsey at the Aaron Copland School of Music at Queens College CUNY. 
He attended the University of California, Davis, as an undergraduate majoring 
in music and mathematics, studying percussion under Christopher Froh. He has 
also studied under Dr. Matthew Darling, professor of percussion at California 
State University, Fresno, and Robert Lautz, Davis-based freelance jazz vibraphon-
ist. In July 2007, Kwan participated in the 2007 International Marimba Festival 
held in Salzburg, Austria. During the two-week course, he had the opportunity 
to study with Peter Sadlo, Bogdan Bacanu, and Momoko Kamiya and to work 
with percussionists from around the world. This past July, Kwan participated 
as a performer in the soundSCAPE festival held in Pavia, Italy where he studied 
with Kevin Bobo and worked with both professional and student musicians in 
the premieres of student compositions. He has also taken master classes with 
marimbists Nancy Zeltsman, Mayumi Hama, and Naoko Takada as well as 
vibraphonist Stefon Harris. In February, Kwan had the opportunity to perform 
the solo percussion piece The Anvil Chorus by David Lang at the Manhattan 
School of Music for The Manhattan Percussion Project.

Michael Lipsey* / Percussion
Percussionist Michael Lipsey has performed at festivals in Berlin, Mexico City, 
Taipei, Macao, Tokyo, La Jolla, New York, Moscow, Bogota and Lille, France. 
Michael is the founding member of Talujon Percussion and has also performed 
with the Lincoln Center Chamber Music Society, Tan Dun, Steve Reich Ensem-
ble, New York New Music Ensemble and Riverside Symphony. He has recorded 
for Sony Records, Red Poppy Records, Nonesuch, Albany, Capstone and Mode. 
As a soloist, Michael Lipsey has performed on the Sonic Boom Festival in New 
York, Festival of the Arts in California and at the Percussive Arts Society Interna-
tional Convention in Nashville. He has given master classes at Juilliard School of 
Music, California School of the Arts, Purchase College of Music, University of 
Maryland at Baltimore and many universities around the country. Michael has 
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also worked with many musicians from around the world. He has studied other 
musical languages and worked with a diverse blend of musicians like Subash 
Chandran, Ganesh Kumar, Glen Velez, Carlos Gomez, Antonio Hart, Roland 
Vasquez and most recently he formed a duo with percussionist River Guergue-
rian. He has received funding from the PSCUNY-36 Award for a solo CD which 
was released in October, 2006. The music on the CD contains recently commis-
sioned works for solo hand drums and includes composers Jason Eckardt, River 
Guerguerian, Mathew Rosenblum, Arthur Kreiger, Eric Moe, Dominic Donato, 
David Cossin and David Rakowski. All the pieces from the cd are also published 
by Calabrese Brothers Publishing, LLC. You can purchase these pieces at this 
website: http://store.calabresebrothersmusic.com/08-00209.html

Michael is a full-time professor at the Aaron Copland School of Music at 
CUNY Queens College. He is the Director of the Percussion Program and New 
Music Ensemble.

Linda Past / Dance
Dancer Linda Past performed Joseph Pehrson’s microproj on the New York 
Composer’s Circle May 20, 2008 concert at the Frederick Lowe Theatre. On her 
three trips to Russia she has danced to all of Joseph Pehrson’s electronic pieces in 
concerts and music festivals both in Moscow and St. Petersburg. She performed 
Dr. Pehrson’s Hexy at Moscow’s Dom concert space, at Roulette and for the Pulse 
Ensemble Theatre in New York. A veteran of Dinu Ghezzo’s May Marathons at 
New York University, she portrayed Cassandra and danced with NYU’s dancers. 
With the Greek Choral Society she choreographed and danced in Gian Carlo 
Menotti’s operas Amahl and the Night Visitors and The Saint of Bleecker Street. In 
The Play’s the Thing production of A Christmas Carol she choreographed and 
danced the “Feziwig’s Ball” and portrayed Mrs. Cratchit.

Lisa Raschiatore / Clarinet
Lisa Raschiatore is a freelance musician and private teacher in Ann Arbor, MI. 
In addition to performing as the principal clarinetist of both the Dearborn and 
Plymouth Symphony Orchestras, she is a regular performer with the Fort Wayne, 
Traverse City, and West Shore Symphony Orchestras, as well as having appeared 
with the Detroit, Grand Rapids, and Windsor Symphony Orchestras. As an 
active proponent of contemporary music, she has commissioned and premiered 
numerous works, directed a new-music ensemble called Warped Consort, and 
appeared on fellowship with the Aspen Contemporary Ensemble at the Aspen 
Music Festival and School. Additionally, she was the musical assistant to Michael 
Daugherty in the creation of his clarinet concerto, Brooklyn Bridge, which 
was commissioned by the International Clarinet Association and premiered at 
Carneige Hall in New York City in 2005. Under the tutelage of Mary Gale at 

Pepperdine University she completed her undergraduate degree, then attended 
the University of Michigan, whe she earned both her Masters and Doctoral 
degrees with Fred Ormand, Dan Gilbert, and Monica Kaenzig. She currently 
Adjunct Professor of Clarinet at Alma College in Alma, Michigan.

Jane Rigler* / Flute
See entry in Composers.

Seda Röder / Piano
Seda Röder is a young pianist from Istanbul who performs in Europe and in the 
United States. Seda is currently a piano instructor at the Massachusetts Institute 
of Technology and a Teaching Assistant and Fellow at Harvard University where 
she conducts research on Piano Music in Vienna in the context of Alban Berg and 
Arnold Schönberg.

Marcel Rominger* / Piano
The BBC hails Marcel Rominger’s playing as “equally polished, considered and 
characterful.” Born the son of Swiss and Brazilian immigrants, Mr. Rominger 
began his musical studies at an early age and was very much influenced by the 
music of his family heritage. He made his Carnegie Hall debut on January 17th, 
2009. Mr. Rominger obtained a Bachelor of Music Degree in Music Education 
and Piano Performance from the Crane School of Music at the State University 
of New York in Potsdam. His teachers included Olga Gross and Paul Wyse. 
He received his Masters of Music from the University of Arkansas studying 
under acclaimed concert pianist Jura Margulis where he held an assistantship in 
accompanying. He has also studied with Hugo Goldenzweig at Mannes Col-
lege of Music in New York. Mr. Rominger won the 2001-2002 Crane Concerto 
Competition and 2002-2003 North Arkansas Symphony Orchestra Concerto / 
Aria Competition and is the recipient of the Rose L. Greenblatt Award in Piano. 
He was also named the 2003 MTNA Arkansas State Winner of the Young Artist 
Category. In 2005, Mr. Rominger was awarded an Honorable Mention at the 
William Garrison Competition in Baltimore Maryland. Recently, he was selected 
as the recipient for the Council on the Arts & Humanities for Staten Island 2007 
Excellence in the Performing Arts Award.

Mr. Rominger is currently on the faculty of the Staten Island Conservatory 
of Music since 2005 and also teaches at Baruch College. Active as a performer, 
teacher and scholar, Mr. Rominger is the recent recipient of the CUNY Chancel-
lor’s Fellowship Award. He is currently pursuing a Doctorate of Musical Arts in 
Piano Performance at The City University of New York, Graduate Center.
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SofIA* (Sonorities of Interactive Acoustics) is a collaborative ensemble that 
specializes in live interactive electroacoustic music. The core members are com-
posers, performers, and researchers Juraj Kojs and Spencer Topel. Juraj Kojs 
is a Postdoctoral Associate in Music Technology and Multimedia Art at Yale’s 
Department of Music, and Spencer Topel is the Lecturer/Technical Director of 
the Digital Musics Graduate Program at Dartmouth College. Collaborations 
include work with V-Jay artist Dark Intersection, architect Saul Appelbaum, 
among others. http://www.sofiamusic.org

Sukato / Vocals
Sukato is a vocalist, multi-instrumentalist, composer and improviser. She studied 
at the Juilliard School, and later, at Eastman School of Music, became interested 
in ethnomusicology and the possibilities of the voice. She collaborated with 
composer/poet Kala Pierson on Axis of Beauty, an evening-length performance in 
memory of Iraqis killed in the current war, featured at the Tribeca Center of the 
Performing Arts. Last year, she appeared in Moby’s video I love to move in here (as 
an extra). Websites: www.sukatomusic.com; www.myspace.com/sukatomusic

The trio Triple Point features electronic music pioneer Pauline Oliveros on 
digital accordion, Jonas Braasch on saxophone, and Doug Van Nort playing 
electronics that transform these instruments in real-time using a granular feed-
back system known as greis. Triple Point officially formed in fall of 2008, while 
the members have collaborated on a large number of telepresent performances 
over the past seven years. 2009 is a big year for the group, with several large-scale 
performance events as well recording projects in the works, including collabora-
tions with fellow improvisers Stuart Dempster and Chris Chafe.

Frederick Trumpy / Percussion
Frederick Trumpy is an active percussionist and teacher from New York, currently 
studying under the supervision of Prof. Michael Lipsey at the Aaron Copland 
School of Music, Queens College. Other teachers include Matt Ward, David 
Cossin, Joe Gramley, River Guerguerian, and Brian Wishin. Fred has performed 
with such groups as Talujon Percussion Quartet, Merrick Symphony, Merrick 
Choral, Astoria Symphony, and various orchestras, chamber groups, and bands. 
Fred is also a member of New York’s Most Dangerous Big Band, the rock band 
The Marine Electric, and Creative Ministries Performing Arts pit orchestra. 
Fred has premiered Improvisation for Solo Snare Drum by Barry Seroff as well as 
performed on the award winning score for the movie Body/Antibody.

Karisa Werdon* / Oboe, Vocals
Oboist Karisa Werdon is a strong advocate for contemporary music, both as a 
soloist and as a chamber musician. Her passion for new works and her recent 
performances and lectures on the oboe in an electro-acoustic setting reflect 
her departure from the traditional path of an oboist. A member of the multi-
dimensional ensemble TABOR, Karisa is constantly active in commissioning new 
pieces, whose performances are enriched by her chamber music experience. She 
has received awards at the Fischoff National Chamber Music Competition, the 
Coleman Chamber Ensemble Competition, Chamber Music Yellow Springs, 
the Chesapeake National Chamber Music Competition, and the Yale Chamber 
Music Competition and has participated in the final rounds of many other pres-
tigious competitions. She has been featured in collaboration with artists such as 
Stephen Taylor, Frank Morelli, Arthur Hass, Jens Lindeman and Claude Frank, 
among others. Karisa will receive her Doctorate of Musical Arts degree from 
Stony Brook University in May 2009. In addition to her freelance career in New 
York City, she is an avid teacher, having presented master classes at institutions 
such as Davidson College, Grand Valley State University and Furman University. 
She has also taught courses in music appreciation and history at Stony Brook 
University. She currently is an instructor at CUNY Brooklyn Preparatory School, 
where she teaches theory and Dalcroze Eurhythmics; additionally, she is the oboe 
instructor for the Stony Brook School and the InterSchool Orchestra program of 
New York City. Karisa holds a Master of Music degree from Yale University and a 
Bachelor of Music degree from Grand Valley State University.

Anatole Wieck / Viola
Anatole Wieck teaches violin and viola and conducts the University of Maine 
Chamber Orchestra. Born in Latvia, Prof. Wieck received his early musical 
training in Riga and Moscow. In 1973 he came to the United States to study at the 
Juilliard School of Music in New York City where he earned his Bachelor, Master 
and Doctor degrees.

His principal teachers in Russia were Yuri Yankelevich and Zinaida Gilels. At 
Juilliard he studied with Ivan Galamian, Joseph Fuchs, Lillian Fuchs and Paul 
Doktor, and chamber music with members of the Juilliard String Quartet. After 
graduating from Juilliard he continued to study with composer-philosopher Iosif 
Andriasov. An accomplished violinist, violist and conductor, Professor Wieck 
performed and taught throughout North America, South America and Europe. 
He is also on the roster of the Maine Touring Artists Program.
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